












PRINT & DESIGN 
RESPONSIBLY!

Every effort was made to produce this book in the most sustainable way possible. The trim size and page 
count were chosen to minimize waste; the book was printed using 100% wind power on paper made from 
100% post-consumer waste fiber; and it was printed in the U.S.A. to reduce fuel consumption in shipping. 
Yes, this cost more. But suck it up. It’s worth it. Just the paper alone saved:

56 trees preserved 
for the future 

3,157 lbs. solid 
waste not generated

7,254 lbs. air emis-
sions not generated

46 lbs. of waterborne 
waste not created 

6,521 lbs. net green-
house gases prevented 

8 barrels crude oil
not used 

6,777 gallons of 
wastewater flow saved

47,849,900 BTUs 
energy not conusmed

equivalent to not  
driving 7,149 miles

The paper stocks used in this book were made by Mohawk Fine Papers. The cover is printed on paper made from 80% post-consumer waste (pcw) fiber; the book’s 
pages are made from 100% pcw fiber. Calculations to demonstrate the environmental benefits of using recycled fiber in lieu of virgin fiber are based primarily on 
information publicly available at http://www.edf.org/documents/1687_figures.pdf, according to Mohawk. Calculations to demonstrate the benefits of supporting 
off-site wind-generated electric power and carbon emission reduction projects are based primarily on Mohawk’s corporate-wide greenhouse gas emissions inventory. 
This inventory was developed to include Scope 1 and Scope 2 emissions, according to the US EPA Climate Leaders Program technical guidance, which is available at 
http://www.epa.gov/stateply/resources/index.html. Calculator outputs specifically represent Mohawk’s operations and unique greenhouse gas emissions profile. They 
cannot be considered representative of other organizations.
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THIS BOOK BRINGS together the strongest con-
temporary graphic design promoting sustainability and the 
fight against climate change. Collectively, texts by Michael 
Bierut, Morgan Clendaniel, Steven Heller, Edward Morris, 
and Dmitri Siegel look back in time to posters and ideas 
that set the stage for the current movement (World War II 
posters, images of international cooperation, posters from 
the environmental movement in the 1960s and 1970s) 
and address the current state of the poster: What are the 
efficacy and mode of distribution for the purposeful, mes-
sage-oriented graphic image today? Thomas L. Friedman 
advocates for “a redefined, broader, and more muscular 
green ideology that can be the basis of a new unifying 
political movement for the twenty-first century.” 

The bulk of the book is given over to a compilation of the 
best posters on the theme of sustainability by a variety 
of contemporary artists (both emerging and established), 
among them Paul Elliman, Shepard Fairey, DJ Spooky, 
Geoff McFetridge, James Victore, and Vier5. These posters, 
which have a strong graphic presence and never rest on 
the tired slogans of the past (“Save the Earth,” and so on), 
show that graphic design does not passively respond to 
the zeitgeist—it helps shape it. The book, which is sustain-
ably printed in the United States, reproduces fifty of these 
posters as tear-outs. Also included is a section on action, 
with documentation of designs at work in the world: on 
buses, billboards, protesters’ placards, graffiti. This move-
ment is about a new form of patriotism, one that exhibits 
pride of place, but not fear of others.

Publishing Partners

The Canary Project creates art and media that deepen public 
understanding of climate change and energize commitment to solu-
tions. In addition to Green Patriot Posters, The Canary Project has 
produced more than a dozen works involving more than thirty artists, 
designers, writers, scientists, and other collaborators. The work of 
The Canary Project has been exhibited internationally in both art and 
science museums, as well as in such diverse venues as billboards, the 
sides of buses, city halls, the Internet, and city streets. 

Environmental Defense Fund is a leading national nonprofit 
organization representing more than 700,000 members. Since 1967 
it has linked science, economics, and law to create innovative, equi-
table, and cost-effective solutions to society’s most urgent environ-
mental problems.

Paper Manufacturer and Printer

Mohawk Fine Papers, located in Cohoes, New York, was the 
first paper mill to make coated paper with post-consumer waste 
fiber; the first to be certified by Green Seal; the first to support 
nonpolluting wind-generated electric power by purchasing Green-e 
certified Renewable Energy Certificates (RECs); and the first to move 
toward carbon-neutral manufacturing. Mohawk is the second largest 
industrial consumer of wind power in the United States, is an EPA 
Green Power Partner, and an EPA Climate Leader.

Monroe Litho, based in Rochester, New York, has been in busi-
ness since 1945. It was one of the first commercial printers in the 
United States to offset 100 percent of its energy usage with wind-
generated power. In addition to winning many national quality awards, 
it holds several environmental certifications, including Forest Steward-
ship Council (FSC) and Sustainable Green Printing Partnership (SGP), 
and is an EPA Green Power Partner.
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The Power of Pro Bono: 40 Stories about Design for the Public Good  
by Architects and Their Clients
Edited by John Cary and Public Architecture; foreword by Majora Carter
978-1-935202-1-89

Edible Estates: Attack on the Front Lawn, 2nd edition
A project by Fritz Haeg; texts by Will Allen, Diana Balmori, Rosalind 
Creasy, Fritz Haeg, Michael Pollan, Eric W. Sanderson, et al.
978-1-935202-1-27

Design Revolution: 100 Products That Empower People
Emily Pilloton; foreword by Allan Chochinov
978-1-933045-9-55

About the Contributors

Michael Bierut is a partner at Pentagram Design, a senior critic in 
graphic design at the Yale School of Art, the coeditor of three Looking 
Closer graphic design anthologies, and a founding writer at Design 
observer. He served as the national president of the American Insti-
tute of Graphic Arts from 1998 to 2001. Bierut has won numerous 
design awards, and his work is represented in the permanent collec-
tions of many museums around the world.

Morgan Clendaniel is the deputy editor of GOOD, where he 
oversees the magazine’s award-winning infographics. Through its 
magazine, website, and videos, GooD serves as a media platform that 
celebrates and enables individuals, businesses, and nonprofits that 
are pushing the world forward.

Thomas L. Friedman is an internationally renowned author, 
reporter, and columnist—the recipient of three Pulitzer Prizes and the 
author of five best-selling books, among them From Beirut to Jerusa-
lem and The World Is Flat 3.0. His latest book is Hot, Flat, and Crowd-
ed 2.0: Why We Need a Green Revolution—And How it Can Renew 
America.

Steven Heller is the cofounder and cochair of the MFA Designer 
as Author department at the School of visual Arts and writes the 
Visuals column for The New York Times Book Review. He is the author 
of more than 100 books on design and popular culture and is the 
recipient of numerous awards, including the AIGA Medal for Lifetime 
Achievement.

Edward Morris is an artist, consultant, and sustainability advo-
cate. In 2006 he co-founded The Canary Project, an organization that 
produces art and media that deepen public understanding of climate 
change. He is also a principal of Lynx Insights & Investigations, an 
investigations and consulting company that specializes in work for 
nonprofits, lawyers, and investors. In 2008 Morris was awarded a 
Loeb Fellowship from the Harvard University Graduate School of De-
sign. He currently teaches in the TransMedia department at Syracuse 
University.

Dmitri Siegel is the executive director of marketing at Urban outfit-
ters and a contributor to Design observer. His writing has also been 
featured in Adbusters, Creative Review, Design Issues, Dot Dot Dot, 
Emigre, and Utne Reader. Siegel has lectured at Art Center College 
of Design, Rhode Island School of Design, and University of Southern 
California, among other institutions, and is currently a thesis advisor 
in the RISD graduate program in graphic design. 

Front cover image: Shepard Fairey, Global Warming. 
Shepard Fairey / obeyGiant.com

Above: Robert Rauschenberg, Earth Day, 1970.
Art © Estate of Robert Rauschenberg and Gemini 
G.E.L. / Licensed by vAGA, New York, NY. Published 
by Gemini G.E.L.
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ART/ACT Award and Exhibition: The Canary Project, David Brower Center, Berkeley, CA, 2016-17



ART/ACT Award and Exhibition: The Canary Project, David Brower Center, Berkeley, CA, 2016-17



Eclipse, Sayler/Morris, MASS MoCA, 2014-15













 The Canary Project, Clifford Gallery, Colgate University, Hamilton, NY, 2008



This is What Global Warming Looks Like, Denver Museum of Contemporary Art, 
Creative Acts That Matter Program, Denver, CO, 2006
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